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THE DECORATION OF CEILINGS. * 


(With Illustrations from Original Drawings.) 


From relief work, of which we have been hitherto 
treating as one of the original and most effective means 
of ceiling decoration, let us now turn to coloring which 
claims the merit of being the chief feature of the Renais- 
sance, through the agency of which so many eminent 
productions have been achieved in this department of 
omamentation, which mark an era in the realm of Art. 


The painter finds the arrangement of the ceiling | 


dependant on the historical devices with which he has 
to decorate it, for he must make the polychromic treat- 
ment of the ornaments which constitute their framework 
Subordinate to the harmony of their colors. That under 
this condition such master-works should have been pro- 


duced can only be attributed to the admirable union of | 


the two arts, Painting and Architecture, in both of which 
% many, if not all, the most eminent artists of the Re- 
Maissance were alike expert. At the present day how 
many important works are but failures through the en- 
lire absence of architectonic feeling on the part of the 
modern painter! Under this difficulty it is only by the 
thergetic co-operation of two individualities that a 
Work can be produced, emulating those which formerly 
sprung, as from a mould, from the conception of one single 
gifted man. 

Also the colored Renaissance ornament exhibits its 
marked characteristic features. It is not mere surface 
M®ament as understood in the East, and during the 
Middle Ages. Possessed of a greater degree of indivi- 
duality , it is fashioned more after the antique model, 


tidesires to produce effect by something more than out- 
 _— 


* See p. 289 ante. 
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| apted to their respective materials. 





line, it gives a better development to relief and form, 
and never fails, at least during its best period, to charm 
the imagination; if shade is indicated the whole or- 
nament stands out from a delicately tinted or white 
ground from which the outline rises in clearly defined 


| character. 


That the Renaissance however was quite capable of 
the composition of surface ornamentation is plainly pro- 


| ved by its marquetry, tiles, and textile patterns, than 


which it is impossible to conceive anything better ad- 
The transition from 
the ornament proper to decorative painting has been 
gradually and imperceptibly effected; and the whole an- 
cient and modern world of fable and fairy tale soon 
peopled the ornament of these times with grotesque 
figures originally treated, but whose prototypes may be 
traced in the decorations of the luxurious dwellings of 
Ancient Rome. The highest perfection was attained by 
Raphael in his immortal Loggie, and in his footsteps 
follow Giulio Romano, Giovanni da Udine, and in later 
times Perin del Vaga, who have produced the most ex- 
quisite and most elegant ceiling decoration, not 
frequently combined with stucco ornament. 

Vaulted ceilings are mostly divided into rectangular 


un- 


compartments by rectilineal borders; or gently waving 
wreaths of fruits and flowers swing from corner to cor- 
ner, thereby producing a very graceful effect. Acanthus 
leaves on which the artist lavishes all the brilliancy of 
color cannect the divisions, and are again themselves 


| effectively joined together by flowing bands and ribbons, 


and frequently the artist will treat some panel as a sort 


f- ower, the vinebranches creeping gracefully over its 
q CY 


SH 77 





$06 















Yy 


SO Ds: < ~~ 
ROPES ATE ROWS 






















ay 





Ns 
WPS ¢ <= Ac 

y WS, 5 ad ed awe OW || 

ViZADNOWY ED, EO RING 

POY, Fels, Ne 

SO KO, wan wee ex 

OLEATE DE 





Ceiling of the Monastery 8. Paolo, Parma. 


wooden trelliswork, between whose leafy screen smiles 
forth the blue vault of heaven, while birds, panthers and 
animals of all kinds frequently enliven surfaces repre- 
senting the earth or sky. Vinebowers of this kind are 
to be seen in the Palazzo Vecchio in Mantua by Giulio 
the in Milan, 
and in Correggio’s charming composition of Diana with 


Romano, in court of the Casa Taverna 


venil in the cloister 8. Paolo in Parma, Giovanni da 
Udine makes use of the same motive with great success 
in the spherical vaults of the Loggie of the Vatican; 
the ceiling appears airy and lofty, its graceful curva- 
tures seem to rise lightly in the sky, and show how very 
appropriate such decoration is, to give, especially to 
lower spaces, the appearance of lightness and height. 
Later painters beginning from Giulio Romano, in follo- 
wing out this motive to excess, frequently strike into a 
wrong path altogether. The entire central panel on the 
Hat ceiling or on the crown of the vault, is supposed to 
he pierced and a temple-like lantern placed over it; in- 
deed the artists of the Rococo period go further than 
this, and make an architectural structure of the whole 
dome, as is seen for example in one executed by Pozzo 
in his masterly style. 

The master-genius of Raphael turned this motive 


to excellent account in other ways. In the Stanza della 


Segnatura he represents the crown of the vaulted roof 


us open, and allows to the spectator a glance into the 
blue heaven on which waving figures of boys bear the 
Papal arms; or he decorates the domical vaults with a 


fan-like screen, most delicately designed, as on the semi- 
circular niches in the bath-room of Cardinal Bibbiena. 








The effect is very different from that produced by modem 
architects, especially the French, when they attempt to 
decorate in the style of Louis XVI, and apply to a white 
ceiling a rectangular opening whose tender blue is en- 
livened by a few lightly waving cloudlets. 

As to the form of the vault, the Renaissance makes 
choice of that which offers the greatest surface, the most 
unbounded space for the display of decorative painting 
The coved ceiling was found by the Cinquecentists th 
most appropriate for this purpose, as forming in tle 
penetrations of bays, etc., a natural distribution of pi 
nelling quite suitable for ornamental decoration, as col 
taining the largest possible plane surface and offers 
in its resulting lunettes and spandrils place for small 
pictures. 

A coved ceiling most beautifully conceived and ext 
cuted, with rows of festoons all round the compartments 
is to be seen in the Farnesina at Rome, and in a roti 
of the deserted cloister of S. Paolo in Parma, the pall 
ting of which is attributed to Araldi’s pencil, an itt 
of which is given in Figs. 5 and 6, The central pictw 
is here wanting, the historical subjects are placed ! 
the lunettes, the vault itself is enlivened with an abit 
dance of fantastic figures, beadrolls, flowers and melt! 
lions with scenes from the Bible history, etc., whit 
partly painted in gray, partly in their natural cold 
are relieved by the deep blue ground. The corner lt 
nettes are alternately green and red, in such a maillt! 
that the same color follows the diagonal, the tablets * 
yellow, the bands red, while the sea monsters, Fauns, 
are painted gray. 
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Fig. 7. 


Detail of Painted Vault of a Vestibule in Via nuova, Genoa. 


The impression produced by the whole is somewhat 
gayer and less in accordance with the idea that we should 
but the 
whole composition gives eloquent testimony to the charm 


now entertain of the decoration of a nunnery, 
of an union of ecclesiastical and antique motives with an 
unusually successful ornamental effect. Araldi (ob, 1528), 
the author of this work belongs to the first period of 
the Renaissance, and unfortunately has bequeathed to 
us but few of his works. 

More recent painters have gone too far in this style 
of composition. Diminutive architectural structures, and 
even landscapes have been introduced by them into the 
ornament, so that all organic connection of the several 
parts has been lost. Still the surpassing skill and rich 
imagination of the artists make us forget many defects, 
and the eye will ever find in their productions an in- 
exhaustible source of intellectual enjoyment correspond- 
ing to their origin, which, after the chief features of the 
plan had been determined on, was due as to its details 
to artistic improvisation only. That in our modern times, 
when it is the architect who has to design every detail, 
works of this kind must suffer from a certain stiffness 
is sufficiently clear, for indeed no artistic work which 
passes through different hands can possibly be quite 
free from this defect. 

Perin del Vaga has left us many excellent proofs of 
his industry in Genoa, especially in the Doria Palace. 
Many apartments and vestibules in the city are also 
the work of his pupils as, e. g., part of a coved ceiling 
from a vestibule in the Via Nuova a sketch of which is 
given in Fig. 7. A compartment of the vault of a loggia 
in the court of the Spinosa Palace, Via Sta. Caterina, 
(Fig. 8.) 

Decoration in the style of the above named examples, 
is peculiarly adapted to the ornamentation of a long 
corridor or passage, as it will take away from its mono- 


is also decorated in a similar manner. 


tony, the eye being carried along a rich variety of pic- 
tures and figures, without being fatigued. The Uffizi 
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Painted Vault of Spinola Palace, Genoa. 


cellent effect of such a composition, and for the same 
reason a similar treatment of long semi-circular vaulted 
roofs is to be recommended. 

Spherical vaults also offer great opportunities for 
well conceived and nobly executed decorations in color, 
In these, when the dome is perfect, either the surface is 
divided into zones and separated by meridians, or as in 
entirely flat ceilings composed of a free distribution into 
panels filled with pictures, figures and other ornaments, 
Raphael divides the dome in the church Sta. Maria del 
popolo in the first mentioned manner, with mosaics; the 
intermediate panels are here rather small and filled w 
with dolphins and candelabra. The 
della Segnatura may serve for an example of the second 


celebrated Stanza 


style with its delicate divisions into rectangular and cir 
cular compartments whose framework, borders and _ pa 
nellings, are enriched with the most exquisite and sug- 
gestive ornamentation, which like the figures are of thi 
greatest excellence. Pinturicchio’s decorations also in thi 
church of Sta. Maria del popolo are characteristic of i 
contemporary of Raphael and bear the impress of his ge 
nius, though perhaps the figures of the apostles with 
their architectonic niches in the pendentives of the choi 
are too severe in conception. 

Of great interest is the vaulted roof of the medievil 
church San Matteo in 
with elliptical centres between pointed arches form thi 


Genoa. Flat spherical calotte 
vault of the nave, the spandrils being ornamented will 
gay figures of boys and genii. Very similar is the pail 
ting of another medieval church of the Eremitani 1 
Padua, the ornamentation of whose groined vaults } 
from the master hand of a Mantegna, but these example 
of medieval decorations are exceptional, nor does tl! 
Renaissance lend itself easily to the execution of su? 
tasks. 

If the dome was to be ornamented very simply ‘ 
division into compartments was simulated by paintil 
and it is astonishing how a plastic effect is attained )) 


Gallery in Florence offers a striking example of the ex- | these imitations. The panels are painted in the lit 
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liest colors, blue, red, green, orange, etc., while the moul- 
dings are painted grey on grey, a strongly defined shade 
being also constantly added. 

As long as the attempt at a plastic effect on the 
roof by means of painting is kept within these bounds, 
there can be no great danger in assigning such a pro- 
vince to color, but it must never by any means be 
allowed to go too far. It is only the genius of Michael 
Angelo that can outstep these limits. No one but him- 
self could with impunity treat his gigantic work, the 
ceiling of the Sistine Chapel, as plastic composition 
throughout, and therefore the common rule is never to 
be applied to the creations of an inimitable genius. 

As every work of Art. owes almost everything to the 
creative individuality of the artist who conceives and 
executes it, we can draw but few general principles for 
the decoration of ceilings from the great number of ex- 


309 


cellent models we have in this department. What is most 
essential is the greatest possible clearness of arrange- 
ment by the choice of light and lively color, together 
with strict distribution of light and shade through 
careful modelling of the ornaments and figures, whose 
effect depends especially on the precision of their outline. 
Figures are best represented in ideal compositions, th 
attempt at perspective effect deepening or enlarging the 
offered space is altogether to be avoided as likely to 
lead to extravagance and vagary. 

On the whole we find no other principles than those 
which apply to all surface decoration, though the treat 
ment of the ceiling permits more freedom than other 
surfaces. While the walls of an interior space should 
always be in a certain degree subjected to vertical lines. 
the roof should always preserve the character of a uni 
formly extended or horizontal surface. 


SPECIMENS OF ORNAMENTATION. 





No.1. 





Nos. 1 and 2. 


Romanesque Style. 


The Workshop. 


Details of Imposts from St. John’s Church, Niederweisel, Germany; "/s real size. 
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Border of Vestment, red on blue ground, from:the Dutch Gobelins in Dresden Gallery. 


No. 3. Renaissance Style. 
No. 4. Modern Border Pattern for woolen Hangings, inter-woven with yellow silk. 
Running ornament « brown ochre on dark blue ground; ground f and g dark chocolate; geometrical patterns ¢ grey with red dots 
green ground with yellow bordering lines; fret borders b black on yellow with light blue bordering lines; ornament d yellow " 
cobalt, ornament e scarlet on green ground. 
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Nos. 7 and 8. Candelabra. Italian sixteenth century work. 


No. 7. From Church of Sta. Maria del Popolo. 


Of excellent proportions; very judicious application of the ornament; foot showing the arms of the Chigi family. 


No. 8. From Church of 8. Andrea delle Valle, Rome. 
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No. 9. Earthen Tankard; end of sixteenth century. Full size. 
The old German inscription runs as follows: 

GERHET : DV : MVS: DAPER: BLASEN : 

SO: DANSSEN : DI: BAVREN : ALS : WEREN : SI: RASEN 

FIS : VF : SPRICH : BASTOR : 

ICH : VERDANS: DI: KAP: MIT : KOR: 1598 : 
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Modern Time-piece in silver gilt. Designed for a race prize by Mr. Val. Teirich, Archt., Vienna, Enamelled dial-plate, ground 
of ornament blue, numbers black. 


For ground-plan see No. 7 of Supplement. 
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No. 11. Dining-room Ceiling in the Pompeian House of Prince Napoleon. — M. Altred Normand, Archt., Paris. Border compartments 
show alternately yellow and white ground with blue triangular panels, Great centre compartment outlined with red, octagonal panels, 


= partly red, partly yellow and partly blue, the stars being white on red ground. 
aod For full size details see Nos. 3—6 of Supplement. 
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_M. Alfred Normand, Archt., Paris. 


of Prince Napoleon’s Pompeian House. 
small gilt flowers relieving the fret. 


Nos. 12 and 13. Balustrade of Gallery in the Library 
Ornament red and white on green ground ; 
For full size details see No. 1 of Supplement. 
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Alfred Waterhouse, Archt., London. 
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Front and side elevation. — Mr. 
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Details Nos. 8 and 9 of Supplement. 
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Design for an Oak Buffet. 
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Nos. 14 and 15. 
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Nos. 17—20. Modern Roman Jewellery. 
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No. 16. 


No. 16. Bronze Grille for Window of Bowood Chapel. — By the late Professor Cockerell, R. A. London. 


Details No. 2 of Supplement. 








Executed by the firm Ch. Ansorge from the designs of Salvatori, Rome. 










































































Prof. Beumer, Stuttgart. 


Elevation and section 
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21 and 22. 


Nos. 





No. 28. 


Ornamental Gable End; 


Mg real size. 


VARIOUS. 


The Glass of the Romans. 


The Slade collection in the British Museum is exceedingly 
interesting. and contains a great variety of Roman glass. Mr. Franks 
has made a report on it, in the course of which he says: — “Of 
cut glass, an art which it was formerly denied that the Romans 
possessed, there are good examples; such, for instance, is a boat- 
shaped vase of deep emerald hue, and of the same make apparently 
as the Sacro Catino of Genoa; a bowl cut into facets, found near 
Merseburg in Germany; and a cup similarly decorated, found near 
Cambridge. Two vases exhibit designs in intaglio: one of them 
a subject with figures; the other, a bowl found near Merseburg, 
exhibits the story of Diana and Acteon. Of vases decorated in 
cameo, fragments alone are to be found in the collection, but as 
only four entire vases are known, this is not surprising. One of 
the fragments seems to be part of a large panel which has re- 
presented buildings, etc., and has on it remains of a Greek in- 
scription. One of the rarest specimens in the collection is a cir- 
cular medallion of glass, on which is painted a griffon; the colors 
appear to be burnt in, and it is therefore a genuine specimen of 
ancient painting on glass, of which but three other instances 
are known.” 


Roman Decoration. 


The Roman correspondent of the Morning Post says a very 
interesting discovery, with regard to the state of preservation of 
the decorative paintings now revealed, has just been made on the 
Palatine-hill. During the continuation of the excavations, under 





the direction of the Chevalier Rosa, two chambers have been 
brought to light, about 50 yards westward of the temple of Jupiter 
Victor, which, from the style of their construction, the elegance of 
their mosaic pavements, and the artistic coloring and design of 
their mural paintings, evidently belonged to a portion of the im 
perial palace, dating from the Augustan period. The preservation 
of these specimens of the interior decorations of a part, at any 
rate, of the vast fabric, inhabited for centuries by the rulers of 
the Roman world, is owing to the fact that these chambers, with 
probably several others which will gradually be cleared out in the 
same manner, served, after being filled up with rubble, as sub- 
structions to an edifice constructed at a posterior date, a portion 
of which, a foundation wall, indicating masonry of the fourth 
or fifth century, is still standing within the original area of the 
principal chamber, which it divides longitudinally, hiding one side 
of the mural paintings; on the other, however, are several ad- 
mirably-preserved specimens of Roman house painting, the most 
remarkable subject being the favourite fable in which Argus, 10, 
and Mercury are the protagonists. ‘ 


Alleged Discovery in St. Gervais Church, Paris. 


A discovery has, it is said, been made in the old church of 
St. Gervais. Some persons who were repairing the woodwork # 
one of the sides of the nave discovered a secret door, giving acces 
to a small chapel, hitherto not known, the walls of which at 
entirely covered with excellent paintings in the Renaissance style, 
in good preservation. The Builder. 
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